< s EMIT Lppe
~.,:‘3'"""\ H Mg o

\fé;h @, MiKIUCHMILIIHAPDHUEN KPYIJIMHI CTJI
s Gy « : -
) : Tpaunchopmanist KyJbTypH mam’siTi
=z VY 5 3a KPU30BUX YMOB
1;}/}\ Q'—@ oﬂ'-g o 6 29

7 ey 1S TAa NPAKTUKH 11 30epesKeHHA

Omnnaitn-3axia Binginy KynerypHo-muBinizaniitnux gociimkens [netutyry Kynsryponorii HAMY
y Mekax (pyHIaMEHTaIbHOTO HAYKOBOTO JAOCiKeHHS « T eHIeHIii MoaepHizaltii
KYJIbTYPHHUX HPAKTUK YKPATHCHKOTO CYCH1IBCTBA B KOHTEKCTI €BPOIEHCHKOT iHTETpatii»

Mixnucuurninapuuit Kpyrmuii Crin

«Tpanchopmanisa KyJbTypH namM’Ti 3a KPU30BUX YMOB
TA MPAKTUKH 1i 30epesKeHH »

Icmopuuni ouckypcu memopamusHocmi 6 Ykpaini ma y ceimi.

Pusuxu ma euxiuku Kynemypi nam’ami 3a YMO8 KYIbMYpu CKACYBAHHS
(OexomyHizayis, OeKONOHI3aYis; 2eHOePHUl, PACOBULL MA eKOAKMUBIZM).

MemopamusHi npakmuku 8 ymosax no8HOMACWmMaoHoI 8itiHu pocii npomu YKpainu.

Domo- ma 8i0eoHapamusy sIKk MeMOpamueHi npos6u.

Hogimni gpopmu gixcayii kynomypu nam’smi 3a yuacmro yugposux akmusHocmel.

[T’staung 1 rpyauas 2023. MS-Teams conference

Opranizaropu:

Kopoas lennc OsiekcaHAPOBHY : KaHIUJAT HAYK (KYJbTYpOJIOTis), JOLUEHT,
(mouent xadenpu kynbTyposiorii HoYKMA; ct. Hayk. criBpoOiTHUK Bigaity
KyJIbTYpHO-IIUBLII3aIMHNX qociixkeHsb [HetutyTy Kynbryposnorii HAMY)

Jemuyk Pyciana BikTopiBHa : 10KTOp HayK (KyJIbTYpOJIOTis), TOIEHT,
(mpodecop xabenpu kynsTyposorii HOYKMA; npoB. Hayk. criBpoOiTHUK Bigaimy
KyJbTYpHO-IIMBLTI3ALIHUX Jocaikenb [HetuTyTy Kyneryposnorii HAMY)

3a cripusiHHS Kadeapu KyJIbTyposaorii (pakyIbTeTy r'yMaHITapHUX HAYK
HauionansHoro YuiBepcutety «KnueBo-MoruisHebka AKaeMis».
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Xix OHJIAWH-TIOAII TA JIIHK 10 NPUEAHAHHSA:

https://teams.microsoft.com/I/meetup-join/19%3ameeting_
YzQWZDKINTItZDg1NyOOMWZILWJIINGUtNZEXNTA2NWY 1MDV|%40thread.v2/0?
context=%7b%22Tid%22%3a%22b8cbfe43-c90c-4bea-84ae-
be5d6d8a5f52%22%2c%220id%22%3a%228cde898e-9408-4c05-9878-35¢912052d18%22%7d

13:30 — mouaTok

(PEKOMEHJIOBAaHO JIOJIYYaTHCS TPOXH 3a3dalieTib, a0W TEPECBITUUTHCS B
YCHIIIHOMY CITOJTy4€HHI, B pOOOTI BCIX CHCTEM 3B’SI3KYy Ta CIIOCOOIB TPAHCIIAIIIT)

Berynse cnoBo opranizaTopiB Ta kepiBHHLTBA [HCTHTYTY KynbTyposorii
13:45 — cTtapT CeKIIHNX BUCTYIIIB

17:30 — opieHTOBHUI1 Yac OOTOBOPEHHS Ta MiABEICHHS MiICYMKIB

Pernamenr :

JlonoBiap — 10 15 XBHIIMH
11 moTentiitue 0OrOBOPCHHSI YH/Ta 3aIIUTAHHS JOMOBInaqy: 3-7 XB
PoGoui moBu: ykpaiHchbka Ta English.

Ceki1ni Ta monosim Kpyrioro cromuy

* [cmopuuni Ouckypcu memopamueHocmi 8 Ykpaini ma y ceimi

Beperorsa OjneHa (ORCID: 0000-0003-4384-9365)
. YKpaiHCBKO-TIOJIbCBKI KYJABTYPHI 3B’S3KHM IMI3HIX PaJsHCBKUX 4YaciB: TpaHcopmalis nmam’arti (Ha
OCHOBI apX1BHHUX JIKEPEN)

OcTadpiruyk IHHa
: MemopaTHBHI IPAKTUKH SIK PETIPE3EHTAIISl ICTOPUYHOTO MUHYJIOTO

*  Pusuku ma GuKIuKu Kyibmypi nam’ami 3a YMO8 KYIbmypu CKACYBAHHSI

(OexomyHizayis, 0eKoNoHI3aYis, 2eHOePHUlL, PACOBULL MAd eKOAKMUBI3M,)

T'pynka Opucsa (ORCID: 0000-0002-9320-324X)
. @elcOyK-AUCKYCii PO y4acThb y CHIIBHUX JITEpaTypHUX MOAISX 3 POCIIHAMU MiJ] Yac BIHHU:
KOJII311 KyJIbTYpU CKacyBaHHS OHJIalH
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[laBjiueHkO Mupociasn
: Ko63apctBo-nipaunrso B [loctpansacprkomy CBiTii

Pynmenko Ceprin (ORCID: 0000-0002-2319-1845)
: MerononoriuHa 3muIeHHICTh JleKOIoHIali3My

* MemopamugHi npakmuku 8 yMo8ax No8HOMAacumaoHoi 8itiHu pocii npomu Yxpainu

Boryubkuy ApTeMm (ORCID: 0009-0002-8983-4759)
: KomemopaTuBHi MpakTHKY SIK KyJIbTYPHE MPOTUCTOSHHS B POCIHCHKO-YKpaTHCHKIiH BiliHI

T'oHuapeHKo Hanmis (ORCID: 0000-0003-2588-0991)
: KynbTypHa JIEKOJIOH13AaL[is YKpaiHu B yMOBaxX BOEHHOI'O CTaHy: 3aBJaHHS, BUKJIUKH, MOKJIMBOCTI

IemMuyk Pyciana (ORCID: 0000-0002-4401-8953)
: MHuemonu K IHTEHI[isl POCiChKO-YKPaiHChKOI BIHHI

IJoeranmk OJjiechb (ORCID: 0000-0002-7429-2013)
Cremudika  po3yMiHHS  TONITHKA  TaM ATI  Kpi3b  NPU3MYy  KYJIBTYpHHX  KOJIIB
y npoMoBax B. 3enencbkoro B 2022-2023 pokax

Kupunon Asjia (ORCID: 0000-0003-4375-5350)
. BiifHa six TpaBMa: KOJyBaHHS aM'ITTEBUX CMHUCITIB

JlaTmm Opin (ORCID: 0000-0001-5884-5522)
. JexosnoHi3alis nam’sTi MiJ 4ac poCiiChKO-yKpaiHChKOI BIMHU: K 10A0NaTH cuHApoM Xomu ['yn3s

* domo- ma 8ideoHapamusu K MeEMOPAmMuUBHi npossu

IammHa OJiekCaHIOP (ORCID: 0000-0001-7454-9723)
: Meniiina penpesenraiis Ta (ikcaiiisi NpakTUK HACHILJIS Ha MOJl 0010 B YacH pOCIChKO-YKpaiHChKOL
BIiHU

HemaBHa Onbra (ORCID: 0000-0003-4634-1137)
Memu ¥ QoTOKOIaXl YKpaiHCBKMX T€pOiB 3 peNiridHol Ta Mi(OIOriyHOI TEMAaTUKOIO
SK BITYM3HSIHA 1HPOpMaIliiiHa 30post y BiliH1 3 pOCIHCEKUM arpecopom

Hiximenxko Hnis (ORCID: 0000-0002-1671-7378)
. IlpakTuku nam'aTi Ha MPUKIIAZL ciMeHHOTrO (HoTOATLOOMY

Umine I'aHHA (ORCID: 0000-0001-6569-1066)
Excrancis Bi3yaJlbHOTO TPOCTOPY €KpaHy: Bifl «pO3YakiIyBaHHA» dacy [0 «CHHXPOHI3amii»
JIOKAJIbHUX 1CTOPIN
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* Hosimui ghopmu ¢hikcayii’ kynemypu nam’smi 3a y4acmro yughposux akmueHocmel

BoxHiok AjniHa
. Ilam’saTh pedeli MaTepialibHOI KyJIBTYPHOI CIIAIIMHU B YMOBaX aHTUKBAPHUX IPOEKTIB

Kopose [JeHuUcC (ORCID: 0000-0001-9709-547X)
: MemopaTtuBHa akTyasizaiis Ipo0IeMaTHKH «IIU(PPOBOrO OE3CMePTI»

KysHeuora IHHa (ORCID: 0000-0002-4292-2092)
: CucreMa pe3UCTEeHTHOCTI JIIOJICTBA 33 KPU30BUX YMOB 1H()OPMAILIiIifHOT T1IepIHTEHCUBHOCTI )KUTTS

Awnoranii / Pe3tome BUCTYIIIB:

(6ipm moBHI Martepianu 10 Kpyrioro ctony miaHyeTbes 0pOpMUTH
B TEMaTH4HY 301pKy, KOTpY Oy/ie ONPUIIOAHEHO HANOIMKYUM YACOM. )

* [cmopuuni OucKypcu memopamusHocmi 6 Yxpaini ma y ceimi

Beperoea OjieHa : JOKTOp MHCTEITBO3HABCTBA, Mpodecop, 3aCTyMHUK TUpeKTopa 3 HaykoBoi podotun IK HAMY
(KuiB), crunenaiatka NAWA (Narodowa Agencja Wymiany Akademickiej, [Tonsma)

: YKPATHCBKO-ITOJIbCBKI KYJIbTYPHI 3B’ I3KU MI3HIX PAISTHCHKUX YACIB:
TPAHCOOPMALIA TAM’ATI (HA OCHOBI APXIBHUX JIXKEPEJI)

Komnoniansaa nomitika Pocii mono pecnyOumik konmmHboro Pagsacskoro Coro3y mpusBena g0 TOTO, IO TPUPOIHUI
TBOpYHMA OOMIH MiX KyIbTypamu OyB mopymieHud i 3abiokoBanuid. [loctiiiHa mpucyTHICTH "TpeThoro" B YKpaiHCBKO-
MOJBbCHKUX BIJHOCHHAX 3HA4YHO 30iHIOBaNAa TBOPYMH OOMIH MDK JBOMa KyJbTYpaMH, HEpemIKoyKala PpO3BHTKY
€BPOTIEHCHKNX TIparHeHb YKpaiHu Ta BU3HAHHIO 11 KyJbTYPHHX 3/100yTKIB HA MDXXHAPOIHOMY PiBHI.

VYrepuie ONpWIIOJHEHI HeBijoMi paHime wMarepianu Oibmiotekn Ta apxiBy Crinku komnosutopis [losbrii
PO3LIMPIOIOTH HAllle YSIBJICHHS NP0 YKPaiHChKO-TOJBbCHKY CHIBIpaIo y cdepi KyJIbTypd 1 MHCTENTBA B Ii3HI paJsiHChKI
yacu. L{i 1oKyMeHTH CBiJuaTh MpO Te, IO KPIM HEUUCICHHUX O(IliHHUX KOHTAKTIB, ()aKTiB HAyKOBOI CIIiBIpalli, y4acTi B
MDKHApOJHUX MY3MYHHX (ECTHBAISIX 1 KOHKypcax TOIIO, SIKI 3aBXIM Y3ropKyBajucs 3 OGDIIHHUMH palsHCHKUMH
iHCTaHLisIMK B MOCKBI, ICHYBaJIM ajJbTEpPHATUBHI KaHAIM MDKKYJIBTYPHOI KOMYHIKallii, a came: MpUBaTHE JUCTYBAHHS MiX
yKpaTlHCbKUMHM MUTISIME Ta CIIIJIKOKO TMOJbCHKUX KOMIIO3UTOPIB, OOMiH iH(GOpMAIiMHUMU MaTepiaiaMH, MYy3HYHUMH
TBOpaMu, 3amucamu. lle BiINOBiAaI0 NMPUPOJHOMY NPArHEHHIO YKPATHCBKUX MHTIIB OyTH YacTHHOIO €BPONEHCHKHX 1
CBITOBHUX KYJIFTYPHHUX IIPOLECIB 1 MPOKIJIAAAI0 NUISX JIO IHUPOKOI €BPONEHCHKOT perpe3eHTallii KyJbTypu YKpaiHu B 4acH
BiZTHOBJICHHS HE3QJIS)KHOCTI.

* Pusuxu ma 6UKIUKU KyJabmypi nam 'smi 3a yMo8 Kyibmypu CKACY8aHHS
(OexomyHizayis, 0eKoNoHI3ayis, 2eH0epHUll, pAco8Ull Ma eKOaKmueiam)

T'pynka Opucsa : acmipant kadeapu KyasTyposorii HIYKMA,

@EPJICBYK-I\[JI/ICKYCIT PO YHACTD V CIIUVIBHUX JUTEPATYPHUX HOAAX 3 POCISIHAMU
1] YAC BIMHU: KOJIBI KYJIbTYPU CKACYBAHHS OHJIAUH
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The culture of memory amid Russia's full-scale war against Ukraine is evolving not solely at an institutional level but
also through the narratives shared during testimonies about the conflict, especially within the context of international
literary events. While many Ukrainian authors see testifying about the war as a mission, they also advocate for boycotting
events with Russian authors. This involves conveying to event organizers the inappropriateness of including even “good”
liberal Russians, and the impossibility of dialogue between Ukrainian and Russian writers during wartime. Consequently,
many Ukrainian writers have declined participating in events with Russians, whether in discussions or festivals featuring

Russian authors.
The participation of Ukrainian writers in international literary events with Russians has sparked heated debates in the

Ukrainian cultural community, occurring primarily on Facebook. Analysing these Facebook discussions reveals the features
and limitations of personal writing on social media. Specifically, Facebook's structure situates discussions within individual
profiles, impacting their nature. Moreover, despite notions of social media fostering diverse opinions, Facebook's
architecture and culture likely promotes consensus and conformity within discrete bubbles.

[lapniuveHko Mupocsas : 3100yBad Hayk. cTyneHto Marictpa B HaYKMA 3a cnenianbsHicTio «KymnbTyposoris»

KOB3APCTBO-JIIPHULTBO B ITOCTPAIAHCBKOMY CBITJIL

The report emphasizes the importance of kobzar-lyrnyk tradition for Ukrainian culture and examines the Soviet
government's policy, which simultaneously utilized kobzars for propaganda while seeking their eradication. This strategy
distorted the perception of kobzar-lyrnyk tradition, associating the contemporary image with Soviet stereotypes.

The report calls for scholarly research to restore the authentic history of kobzar-lyrnyk tradition and determine its
significance for Ukrainian identity and cultural memory.

Pynmenko CeprilM : IOKTOp KyJIbTYpOJIOTii, IOLEHT,
noueHT KuiBcpkoro HarioHanbHOro yHiBepcuteTy KynbTypu 1 mucrents (KHYKiM)

METOJOJIOT'TYHA 3JIMAEHHICTD JJEKOJIOHIAJIIBMY

e  PeceHTHMEHT i MOTITHYHA MaHi(ecTalis sk OCHOBA HAYKOBOT'O JICKOJIOHI3AIIHHOTO JUCKYPCY
e IHrenexkTyasbHe BiIoOpaXkeHHs iHEpLii Kpaxy KOJIOHIalli3My Ta Ta CIIPUYMHEHOTO LM [UBLIi3aLifHOTO

HATIP Yy >KCHHSI
e  XwWOHICTh OTOTOKHCHHS KOJIOHI30BAHOIO MHUCJICHHS Ta KOJIOHI3AIl1 PeIMETy MUCJICHHS. PeceHTuMeHTanbHa

KOHTario3HiCTbh

e  Mapsi cipoOH PHIIaIKYBaHHS ISKOJIOHI3aLIHOTO JUCKYPCY A0 TIYMa4eHHs YKPATHCHKOT iCTOPHKO-KYIbTYPHOT
CHaAlIMHA BHKpHBIICHHS CHIaIUIMHHOTO MiAXOLY

o  T[iOpumHUIT pOCIHCHKII HEOKOIOHIAMI3M

e  Meroa My3eHHHUIBKOT JEKOHCTPYKLIi SIK AIbTEPHATHBA ICKOJIOHIATi3MY

* MemopamueHi npakmuku
8 YMOBAX NOBHOMACUIMAOHOL GillHU pocii npomu YKpainu

Boryubkmuit ApTeM : 3100yBau Hayk. cryneHto Marictpa B HaYKMA 3a cnenianbHicTio «KyabpTyposoris

KOMEMOPATHUBHI ITPAKTHUKU AK KYJIBTYPHE ITPOTUCTOAHHA
B POCIVICHKO-YKPATHCBHKIM BIIHI

The contemporary Russian-Ukrainian conflict, spanning over nine years, transcends traditional military
confrontations, manifesting as a profound struggle for cultural identity and historical truth. This review delves into the
significance of commemorative practices in both countries, emphasizing their role in shaping national consciousness
and promoting societal cohesion.
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Russian commemorative practices prioritize the sacralization of death and the glorification of Russian
achievements, often associated with justifying aggression. In contrast, Ukrainian commemorative practices aim to unite
the nation in preserving national identity and defending territorial integrity.

While the two nations share some commemorative practices, their fundamental divergence lies in their underlying
intentions. Russia seeks to legitimize aggression by sanctifying death, whereas Ukraine focuses on commemorating the
sacrifices made in its fight for statehood and condemning war crimes.

The review concludes that this confrontation is likely to persist in the future, with memorial practices continuing to
play a vital role in consolidating these societies towards their respective goals.

Tonuapenko Hamia : c.H.C By KyabTypHOI ciaMiiuHu i mam’siTkooxoponHoi cipasu IK HAMY.

KVJIbTYPHA JIEKOJIOHI3ALIIS YKPAIHHM B YMOBAX BOCHHOI'O CTAHY:
3ABJIAHHA, BUKJIMKH, MOXJIMBOCTI

dopMyr0un CTPYKTYpH CYCIUIBHOTO (MUTITAPHOTO, EKOHOMIYHOTO, KYJIbTYPHOT0) IOMiHYBaHHS, KOJIOHIaIi3M
BUOYIIOBY€ y IyOJIIYHOMY TUCKYPCI YSBJICHHS IIPO pO3MaiTi MOBHI 1 Hal[lOHAJIbHI CITIJIBHOTH SK MPO «IPYTOPSITHI»,
«HETIOBHOIIIHHI», KHEICHYIOU1», Ce0TO HECITPOMOXKHI CAMOCTIHHO CTBOPIOBATH 1 PO3BUBATH MOJITHYHI CUCTEMH, 30epiraTi
KyJIBTYpHY CHIQJILIMHY ¥ peanizoByBaTu caMOOYTHIN KyJIbTYpPHHUI MOTEHIA.

[puxmetHo, mo CPCP, 3anmmarouncs 1o KiHmsg XX CT. OIHIEI0 13 HAWOUTBIINX IMIIEpPil 1 BAKOPUCTOBYIOUH KOPCTOKI
MIPAaKTHKH YIIOKOPEHHS, a TAKOXK «CTPATETIYHE 3aMOBUYBAHHA», KKYJIbTYpHE HACHIILCTBO» 1 «EIHICTEMIUHY
HECTIPaBeIIMBICT)» MIOA0 YHUCICHHHUX HAIlil, IPONaryBaB PUTOPUKY «aHTUKOJIOHIaThHOT OOPOTHEOM», ce0TO 3BLILHEHHS
KOJIOHI30BaHHUX €BPONEHCHKUMU KpaiHamMu HapoxiB Adpuku, A3sii ta [TliBnerHoi AMepuku. BiacHe, ns «aHTHKOJIOHIATbHAY
PHUTOpPHKA JI0CI «IIpaIioe» y Oaratbox kpaiHax. A 3suHyBaueHHs CIIIA Ta 3aXiqHO€BPONEHCHKIX KpaiH y KOJIOHIami3Mi
BHUKOPHUCTOBYETHCS PAIIMCTCHKOIO IMITEPIi€r0 ISt 0OTpyHTYBAHHS BIACHUX MPETeH3ii 1o YKpaiHu, 3HUMEHHS 11
cy0’€KTHOCTI Ha MOJITHYHIHN 1 KyJbTYypHIH Malli CBiTY.

[epexin pocii 10 BUKOPUCTaHHS KTBEPIOI» CHIIM 30pOT 3aMICTh «M’SIKOT» CHJIM KyJIbTYpH CIPHsIE€ BUPIIICHHIO i€l
IHTEJIEKTYyaJIbHOI INJIEMH Ha KOPUCTh BU3HAUEHHS TTOCTKOMYHICTHYHOTO IIPOCTOPY SIK YACTHHH MOCTKOJIOHIAIBLHOTO CBITY.
Tox BHUKIHMKH, 110 TIOCTAJIU MEPE YKPaTHChKUMHU HAyKOBIISIMU B PEallisiXx BOEHHOTO 4acy, CTOCYIOThCS HE JIUIIE
JIEKOHCTPYKIIT IMIEePChKOT i7Ie0JIorii Ta icTOpu4HOT MidoItorii, ajie i MPUCKIIUIMBOTO aHalli3y, B SKHi criocio st Midostoris
(dopmyBaiacs, sk BOHa IMOIIUPIOBAAch B IHIINX KpaiHax, K BOHA BIUIMBAE HA PEIETIIII0 Y CBIiTi TEEPilTHbOI pOCIHCHKOT
BilfHU MPOTH Y KpaiHH.

OemMuyk PycJiaHa  : JOKTOpP KyJIbTypOJIOrii, qoueHT, npodecop kadeapu kynpryposiorii HAYKMA,
IL.H.C., 3aB. BLAJUIOM KyJIbTYPHO-IMBLTI3aIHHUX qocmimkeHs IK HAMY

MHEMOL/] SIK THTEHIISI POCTMCBKO-YKPATHCHKOT BIMHU

This report concerns a relatively new research direction — «politics of space» and its interaction with the «politics of
memory» as a set of socio-cultural practices aimed at representing the past. In the case of this mentioned synthesis, images
shaped by the political context related to the functioning of power are actualized. The corresponding monuments, as
symbols of nation-building, serve as material embodiments of «state memory». They are primarily subject to mnemocide, a
form of deliberate struggle against memory by aggressors, which is traced in the report through specific examples from the
course of the Russian-Ukrainian war. Specifically, it highlights the missile attack from the Russian Federation that occurred
on October 10, 2022, targeting the memorials in Kyiv: the column of Magdeburg Law, monuments to T. Shevchenko, M.
Hrushevsky, and Prince Volodymyr. The report analyzes the reasons behind this attack in the mode of «memory
assault» and its humanitarian consequences.

HoBraumk Ojechb : acmipadT Kadenpu Kynbrypoiorii HaYKMA,

CIIEHUDIKA PO3YMIHHA ITOJITUKU ITAM’ATI KPI3b [TPU3MY KVYJIbTYPHUX KO/IIB

Y ITPOMOBAX B. 3EJIEHCBKOI'O B 2022-2023 POKAX

The study defines the role and place of memory policy in the socio-cultural dimension. It is carried out a general characterization and
decoding of the concepts of "memory policy”, "place of memory", "cultural code". The author identifies and analyzes the main cultural

codes in V. Zelensky's speeches dedicated to the Independence Day of Ukraine in 2022-2023. The article reveals the essential content and
conceptualization of the policy of memory in V. Zelenskyy's rhetoric. The specifics of the construction and implementation of practices of

6
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influence of V. Zelenskyy's memory policy on the perception of social reality by Ukrainian citizens in the context of a full-scale war are
demonstrated.

Kupmngon Asja : JIOKTOp iICTOPHUYHHUX HAYK, Ipodecop,
nmupekTop Jlep:kaBHOI HAyKOBOi ycTaHOBU «EHIMKIIOEeAnYHEe BUAaBHUITBOY» (KHiB)

BIMHA SIK TPABMA: KOJITYBAHHS [TAM'SITTEBUX CMHCJIIB

VY konTekcTi Memory Studies «mam’sTb» po3mILAaEMO SIK BaXKITUBHIA METO]] OCATHEHHSI TPAaBMH BiifHH Ta i1 BIUIUBY Ha
CYCHIJILCTBO, ()OPMYyBaHHS HAPaTUBY, PENPE3CHTalliil, KOMEMOPAaTHBHUX NMPAKTUK Towo. [IoHATTEBA CiTKA 3a1€KIapOBaHOT
mpobieMu: BiffHa, TpaBMa, KyJIbTypHA TpaBMa, TPAaBMAaTUYHA OIS, TPaBMaTHYHUHA JOCBiA BIHH, 1TaM’ATh, TPABMaTHYHA
mam’siTb, KOJIEKTUBHA I1aM’ATh, IIOCT-IIaM’SITh, 1I€HTUYHICTD. [1moTe3a JOoCaiHKEHHS 3BOAUTHCS 10 B3aEMO3AJIEKHOCTI I
B32€MOOOYMOBJICHOCTI KOJIEKTUBHOI IIaM SITi PO TpaBMATHYHI MOii Ta KyIbTypHHUX KOZiB 10o0u. [Ipu mpoMy TpaBma i
aM’sITb PO3TIIAAAIOTECS HE SIK TICHXOJIOTIYHHH, a IEPEJOBCIM K COLiaIbHUI 1 KyIbTypHHH (peHOMEH.

Bix noyatky TpaBMa COLiaIbHO MOB’A3aHa 31 CTAHOBJICHHM, THHAMIKOIO O3Ha4YeHHS. [cTOpUYHa TpaBMa Mae
TpaHCTeHepaliifHi MexaHi3Mu nepenadi. [lepegada TpaBMu depes MOKOIIHHS BiOYyBa€ThCS HE MPSIMUM [UIIXOM, a
OIOCEPEKOBYETHCS HU3KOK MEXaHI3MIB.

KosnekTrBHa aM’sITh € MPOJYKTOM KOHKPETHOI KyJIbTYPHOI (hopMaliii, BiATaK BUCTYIAE PETPAHCISTOPOM YSIBICHD PO
MUHYJIE Ta «3UUTYETHCS» B KOHKPETHHI 4ac PerpolyKyBaHHs Yi KOHCTPYIOBaHHs. TpaBMa pociiichKo-yKpaiHChKOT BiltHI
2014-2023 pp. nepedynoBye iCHYIOU1 aKCIOJIOTIYHI IPIOPUTETH | IOHAMMEHIIIE HA JIBA-TPU MIOKOJIIHHS CTaHE OCHOBOIO
HAIIOT KOJEKTHBHOT T1aM’SITi, KOYIOUHM MaM STTeBi CMUCIH. MIeThest Ipo mam’aTh, OCHOBaHY Ha TPaBMATHYHOMY JOCBii
BilHH.

JaTum Kpin ! KaHAW[AT iICTOPHYHUX HAYK, TOLCHT,
3anpOLICHUH JOCTHIIHIK B €BpoIeiickkoMy ryMaHiTapHOMY yHiBepcuteTi (BinbHroc)

JIEKOJIOHI3ALIISI [TAM’ SITI 1] YAC POCIICBKO-YKPATHCBKOI BIIIHU:
SIK TIOJIOJIATH CUHJIPOM XOMU Y135

OCHOBHOIO CKJIAJIOBOIO YKPAiHCHKOT IMOJIITHKHU MaM'sITi Ti/T Yac BIHU € IEKOJIOHI3aIlis, SIK MPOJOBKCHHS JCKOMYHI3amii
Ta aepycudikarii. JlekomoHizamis mam'sTi nepexdadae BHIAICHHS 3 MyOIiYHOTO MPOCTOPY CHMBOJIIB — HA3B 1 IMaM'THHX
3HaKiB, SKi BBOKAIOTHCSI MapKepaMH POCIHCBKOT iMITepchKol momiTHKU. O4YiKyBaHUHA pe3ynbTaT ACKOJIOHI3AIIl — 3HUIIECHHS
Oynb-sSKHX KyIbTYPHHX Ta iCTOPHYHHUX 3B'SI3KIB MK YKpaiHoro Ta Pociero, mo0 HiXTO He BBa)kaB YKpAiHIB i POCisSH Hi
«OITHHUM HapOJOM», Hi «OpaTHIMU HapOJaMM».
Peaurizaltist HONITHKY JAEKOJIOHI3aMlIT BKIIIOYA€ 3aKOHOAABYE PErYJIOBAHHS MMOJITUKHY 11aM’SITi, 3HUICHHS N1aM'SITHUKIB,
nepeiiMeHyBaHHs TOMOHIMIB, MOB'si3aHKX 3 Pocieto ta PagsHcbkuM Cor030M, IIEPEOCMUCIICHHS CBSIT, 3MIHU Y IIKIIEHOMY
Kypcl icTopii, BUITydeHHS POCIHCHKOI Ta pasiHCHKOI TiTeparypu 3 6i0miorex. Ha mpakTuili mosiTHka IeKOJOHI3aI
HaifvacTile 3BOANTHCS 10 PYHHIBHHUX aKTIB Ta PECTPUKTUBHUX NPaKkTUK. Taki i HaraayoTh MOBEIIHKY CEJISH 3 MOBICTI
Muxaiina Korroouneskoro «Fata Morganay, siki mijg npoBoJioM BiuHOTO HaiiMuta Xomu ['y/13s1 HUIATh OyIMHOK, JJaMatoTh
MeOJTi, MAIATh TYPAIBHIO JIAIIE TOMY, III0 BCE 1€ MaHChKe (Y HAIIOMY BHIIAJIKY — iMIIepchKe/pansHcbke). [locTae
HEOOXIJTHICTh CTBOPEHHS IMO3UTHBHOI Bi3il i KpEaTHBHOTO KOHTEKCTY JCKOJIOHI3aIlil. SIK TOCATTH TOTO, 00 IEKOJIOHI3aIlis
CTaja IMITyJIbCOM JI0 KYJIBTYPHOI TBOPYOCTI, IT0JI0JaHHs (CaMo)reTToi3alii yKpaiHCbKOl 'yMaHITApUCTHKH Yy CBITI,
(TIepe)BiIKPUTTS CYCiIHIX CITITBHOT?
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* domo- ma 8ideoHapamusu K MemMopamueti nposieu

Ipammua OJIeKCaHOpP : crapmuii BUKiIaga4 kadeapu Kynabryposorii HaYKMA

MEJIIMHA PEIPESEHTALA TA ®IKCALA ITPAKTHK HACHJLIAT HA HOJIT BOXO
B YACH POCIMCBKO-YKPATHCHKOI BIMHU

Contemporary technologies widely used on the battlefield give almost direct access to those far from the frontline to
what is called sensitive content. Since the outburst of the war, Ukrainian society (and, on the other side of the fence, the
russian one) has been consuming scenes of violence, suffering and death of the enemy in unlimited and rarely censored
quantities. This not only has become a kind of leisure but also generates a common affect of joy and satisfaction in view of
homicide. Furthermore, as the drone cameras fix in most precise detail all kind of wounding, suffering and death, the
violation of intimacy takes place. As there is no disgust nor obscenity any more, the gaze of the observer of a victim has no
limits and thus becomes sadistic. In times when the value of a human life becomes ephemeral, spectacular violence seems to
turn into a basis of a social play.

HenmaBusa OJsbra : kauaumat ¢inocodchkux HayK, ¢.H.c. [HcTHTYTY (imocodii imeni I'.C.Croopoan HAHY

MEMHM 1 ®OTOKOJIAXKI YKPATHCHKUX FEPQIB 3 PEJIIFII?'IHOEO TA MI®OJIOI'THHOIO
TEMATHKOIO K BITUU3HAHA IHOOPMAIIMHA 35PO4 V BIMHI 3 POCIMCBKUM
AT'PECOPOM

During the war, the memory of national heroes, religious and mystical defenders naturally becomes actualized. Creative
interpretation and visual embodiment of this memory becomes a weapon in the information war, a means of raising the
spirits of fellow citizens and preserving the memory of past and present exploits. The Internet contains numerous memes
and photo collages representing heroes of past and present times. A significant proportion of such works contain religious
and mythical accents. This is natural in view of the significant presence of religious and legendary-mythological narratives
in the folk memory. They are still useful today. In photo collages and memes, such figures as Jesus, Mother of God, Saint
Volodymyr, Saint Olga, Angels etc. are pictured, often with weapons and in camouflage uniform, supporting Ukrainian
fighters. The ancient Kyiv dragon Serpent Horynich together with the capital's talisman symbol archangel Mykhailo, help
protect the native city from foreign attackers. Some of the memes also feature other European legendary images and
symbols. Through these masterpieces of folk memory and memes creativity, abundantly distributed on the Internet, the past
helps the present to preserve the future. This memory and this creativity will live on and inspire us for further efforts in the
name of our victory.

* Hogimui gpopmu ¢pixcayii kynemypu nam’simi
3a yuacmio yugposux akmusHocmeu

BoxHiok AjliHa : 3100yBau Hayk. cryneHro marictpa B HaYKMA 3a cneniansHicTio «KyapTyposoris

[TAM’SITh PEUEM MATEPIAJILHOI KYJIBTYPHOI CITAJIIMHN B YMOBAX
AHTUKBAPHUX TTPOEKTIB

Since the onset of the russo-Ukrainian war, Ukrainians have exhibited a heightened interest in their own culture as
a potential source of self-identification. This has led to the emergence of new antique projects that sell items of Ukraine's
material cultural heritage on online platforms. The authors assert that these objects possess a memory—a memory of who
created them and under what circumstances, how they were utilized, and a recollection of all the events they have witnessed.
Analyzing the concept of "the memory of the objects," the authors underscore the importance of preserving information
about these objects, which antique projects often overlook. Such oversight can result in an underestimation of the
significance of these items, the creation of myths, and the distortion of information by the adversary in the information-
cultural warfare. Emphasis is placed on the critical need for a serious approach to preserving the memory of objects
comprising Ukraine's material cultural heritage, recognizing them as a substantial component of the national memory.



